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:Xenotopia 

Gibberd Gallery, Harlow. 
Friday November 6 to Thursday December 17, 2015 

:Xenotopia is a group exhibition that explores ‘out-of-place places’, particularly strange, fictitious 
architecture, and ‘xenospaces’, imagined, meta-geographic locations that exist only theoretically, 
ethereally or subconsciously. ‘Xenotopia’ is a term coined by British travel writer Robert McFarlane 
to describe an uncanny landscape. Xeno is the Greek word for ‘other’, or that which is ‘different in 
origin’, while topia is the suffix deployed by Thomas Moore in the title of his celebrated 1516 book, 
Utopia – a work of political philosophy manifested through the depiction of a fictionalized island 
society. 
Through the expanded medium of print, each of the 14 internationally prominent artists showing in 
:Xenotopia offer their own unique explorations and visualisations of similarly fictional but redolent 
places of psycho-geographic ambiguity or putative architectural paradise. The works, which display 
a range of, often, tangential, anachronistic or merely tenuous connections and approaches to the 
printmaking medium, marry unfamiliar and idealised elements in a kind of flux where the alien 
meets the quotidian and the recognizable becomes unknown. 
Curated by artist Louise Clarke, :Xenotopia is partly inspired by post-war British architectural 
modernism and utopian social planning as embodied in ‘new towns’ such as Harlow, where the 
Gibberd Gallery is located. Housed within the town’s Civic Centre, the gallery, which opened in 
1984, is the work of visionary Harlow architect Sir Frederick Gibberd and is run by the Harlow Art 
Trust, who are also responsible for installing and maintaining the town’s abundance of sculpture 
and other public art. 
Artists: Emily Allchurch, Amba Sayal-Bennett, Berenika Boberska, Pablo Bronstein, Rachel 
Clewlow, Noémie Goudal, Sarah Anne Johnson, Katherine Jones, Catriona Leahy, Theo Miller, 
Paul Noble, Grayson Perry, David Price and Jenny Wiener 
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Family workshop 1 
Saturday November 12 
11am - 2pm Open to public 
12pm - 2pm: Free, drop-in workshop for all ages and families to participate in together. Led by 
digital artist Alex Bearne, you will be tutored in creating your own digital masterpiece using iPad 
technology, taking inspiration from the works in :Xenotopia  and Harlow’s architecture. The finished 
images will be projected into the gallery space. 
 
Family workshop 2 
Saturday December 12,  
11am - 2pm: Open to public 
12pm - 2pm: Artist Ellen Love will be running an imaginative practical workshop for families to 
experiment in creating mono-prints with unique textual effects. Explore the :Xenotopia exhibition 
and create your own unique print of an alien environment using everyday objects. This is a free 
drop-in workshop for everyone. 
 
Curator walk and talk around the gallery  
Thursday November 26 
6.30pm - 7.30pm: Free. To book a place, please contact the gallery. 
 
 
Gallery Opening Times 
Monday-to-Friday between 9am and 4.45pm. Admission is free. The gallery can be accessed on 
the mezzanine floor of the Civic Centre in the middle of Harlow. The gallery is fully accessible by lift 
and is all on one level.  
 
www.gibberdgallery.co.uk 
 
Public enquires: gallery@harlowarttrust.org.uk 
01279 446404 
Press enquires: hannah@harlowarttrust.org.uk and mail@louise-clarke.co.uk 
 
Gibberd Gallery, Civic Centre, The Water Gardens, Harlow, Essex, CM20 1WG 
 
Twitter: #gibberdgallery2 
Facebook: Gibberd Gallery 
 
All promotional design work and exhibition visual identity by Salvador Design: 
http://salvadordesign.co.uk/ 	  
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Artists in the show (In Alphabetical Order): 
Emily Allchurch 
Described by one critic as a “specialist in an extreme kind of collage”, Emily Allchurch recreates old master prints using 
contemporary imagery, reimagining the original images through a 21st century lens. The meticulously assembled, backlit 
transparency works she creates through digital photography tell a story about an event or place compressed into a single image, 
revealing a social narrative for our times. 

There are two parts to her making process. The first is a brief, intensive encounter with a city, where her role is one of an 
observer/witness, documenting and absorbing an impression of the place, using an original image form the history of art as her 
guide to create a comprehensive image library. The second part is the intricate construction of each artwork back in her London 
studio, carefully selecting and composing the photographic details that will build her narrative. “The tools I use… erasing and 
blending layers, modulating colour, contrast, perspective, focus, highlight and shadow – require a painter’s eye and skill, except that 
for me the traditional canvas is replaced by a computer screen”, she says. 

Works like her Urban Chiaroscuro series or ‘Babel London (after Bruegel)’ present reconceptualised interpretations of familiar 
painterly images that proffer piquant and subtly provocative contemporary social commentaries. Other pieces are based 
on Piranesi's etchings of imaginary prisons from the 18th-century and the designs of neo-classical architect Sir John Soane. 

A graduate of the Royal College of Art, Emily has exhibited widely and internationally. 

Amba Sayal-Bennett 
Amba’s work tests common conventions of visual communication to probe the relationship between experience and language. She 
aims to create spaces that fit within dominant symbolic and linguistic structures yet which temporarily suspend their organizing 
processes. She is interested in exploring this oscillation between the collapse and expansion of space by rendering three-
dimensional objects into two-dimensional forms, and then conversely reversing this process to construct new and reconfigured 
spaces from them. She projects her own images into spaces using overhead projectors, which allow her to work back into already 
existing drawings in a physical/spatial context. 

She regards print, in a broad sense, as an inherent element of her mark making. The works included in the show, a sculptural 
installation and a drawing projection, are intended to set up a dialogue between digital and analogue printing processes.   

London-based Amba received her BFA from Oxford University in 2012 and her MA in The History of Art from The Courtauld Institute 
in 2013. She is currently studying for her PhD in Art Practice and Learning at Goldsmiths. 

Berenika Boberska 
Los Angeles-resident architect, installation artist and urban provocateuse, Berenika Boberska describes her practice as being “akin 
to a laboratory”, exploring the specific situations, terrains and hinterlands of Los Angeles and the peri-urban desert, with its particular 
mixture of wilderness, technology and human eccentricities. She is currently working on California City Laboratory, investigating a 
pre-abandoned city– a real place (an almost empty ex-suburb of LA), but with an imaginary utopian past that never materialized. 
She describes California City as “a strange doppelganger… a phantasm of Harlow as a planned city par excellence – a developer’s 
dream  – a pre-abandoned new town.” It offers a perhaps cautionary tale, one that “becomes visionary because of the sheer scale of 
its failure.” 

For the show, Berenika is presenting Animalia – a series of sculptural ‘spatial creatures’ that inhabit the voids and ‘captured 
wilderness’ of the almost abandoned city.  

A graduate (in Printmaking) of the Royal College of Art and also of the Bartlett School of Architecture, Berenika worked as a design 
architect for Frank Gehry for seven years before setting up her own practice in 2007. She won the international competition for the 
Architecture & Design Festival Pavilion in Novosibirsk, Russia, and was nominated for the Iakov Chernikhov Prize, in 2010. Her 
design and research projects, as well as installations, have been exhibited and published in Europe and the USA. 
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Pablo Bronstein 
Argentine-born, London-based artist Pablo Bronstein approaches his interest in architecture through a wide range of media – from 
drawing, sculpture and installation to performance. One of his key interests is how architecture has the ability to intervene in 
personal identity, inform our movements, behavior and social customs.  

Pablo uses architecture as a means to engage with power: of history, monuments, and the built environment. Using pen and ink on 
paper, his acutely drafted drawings capture the archival romance of a grand age, and offer a nostalgic longing for the imposing and 
imperial. Adopting the styles of various architects and movements, his elaborate designs become plausible inventions, both paying 
homage to and critiquing the emblems of civil engineering. 

One of the most exciting and celebrated artists of his generation, Pablo has exhibited, and is collected, all over the world. 

Rachel Clewlow 
Based in Newcastle-Upon-Tyne, Rachel makes work by creating her own systems of ‘translation’ by which the patterns of her own 
mobility become abstract patterns of form and colour. She describes her process as “the organisation and presentation of related 
data, accumulated over years” into abstract imagery, which “recalls the visual language of maps and their colour coding systems, 
though their graphic style belies the rigorous and precise handmade approach to making them.” 

For this show, Rachel began by drawing a spiral on an OS map, specially printed so that the Gibberd Gallery was in the centre as a 
starting point. Over a three-day stay in Harlow she attempted to walk as closely to the drawn spiral as possible, using roads and 
public footpaths. The journey was recorded minute by minute in a notebook and logged on a GPS tracking device. Back in her 
studio, using this information, she made a four- colour etching – a document of her personal cartography, one that will reflect, as 
Rachel puts it, “the rigorous, challenging and absurd nature of my encounter with the town.” The print presents a diagrammatic 
vision of Harlow, a geometric rendering of her own personal experience as a tourist in a previously unknown town. 

Rachel has shown widely in the UK and her work is included in several private and public collections, including The Print Studio 
Archive, Fitzwilliam Museum, Cambridge. 

Noémie Goudal 
A graduate of the Royal College of Art, French artist Noémie’s practice is an investigation into photographs and films as dialectical 
images, wherein close proximities of truth and fiction, real and imagined, fluid and concrete, create a “constellation of past and 
present” that offers new perspectives into the photographic canvas.   

The artist questions the potential of the image as a whole, reconstructing its layers and possibilities of extension, through landscape 
installations, often using large-scale paper backdrops, highlighting the relationship between the organic and the artificial. Her 
photographs explore her interest in manmade interventions within the natural world, a relationship she manifests by photographing 
ambiguous geometric constructions specifically placed within a landscape.  

In Search of the First Line portray segments of sites of ambiguous historic or spiritual significance, meticulously embedded within 
disenfranchised industrial spaces. The image act as heterotopias, creating spaces of otherness that are geographically located yet 
that need the viewer’s interpretation to exist.  

Noémie has had several international solo shows and has work in numerous collections all over the world. 

Sarah Anne Johnson 
Living and working in Winnipeg, Canada, Sarah’s work is primarily photo-based, but she also employs a full range of media 
including painting, sculpture and performance where she addresses issues that are environmental, social and personal. 

For the photographs in this exhibition, Sarah has anticipated human architectural intervention into the land to the north of her native 
country. “I am imagining possibly futures, prophesying what the Arctic will look like once we have colonized that space”, she says. 
“Some of the images envision a respectful invasion and some are despotic.”  

A graduate of the Yale School of Art, Sarah’s work is is in major public collections including The National Gallery of Canada, The Art 
Gallery of Ontario, The Phillips Collection, Washington, DC and the Guggenheim Museum, New York. 
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Katherine Jones 
The tension between safety and danger, security and risk, has long been the thematic focus for Hertfordshire-born, Brixton-based 
artist Katherine Jones. Her work has traditionally centred on a recurring house motif, used to convey feelings of protection and 
safety associated with domestic buildings, alongside suggestions of vulnerability, airlessness and overprotection. These archetypal 
forms are then subverted both structurally and contextually, making them seem at once solid, frail and peculiar. A printmaker and 
painter, She combines traditional forms of intaglio and relief print, namely etching, collagraph and block-print to produce her 
distinctive images. 

Her work for :Xenotopia consists of etchings, two of which are made specifically with reference to Harlow town centre. “Being asked 
to contribute work to this exhibition has made me keenly aware of the particular beauty of Brutalist architecture and its impact on the 
work I make”, she says. “It has been a welcome exercise to refer directly to the buildings in Harlow.”  

Katherine is the recipient of numerous awards, most recently The London Original Print Fair Prize at this year’s Royal Academy 
Summer Exhibition and the Printmaking Today Prize at the Royal Society of Painter Printmakers. She has undertaken a number of 
prestigious residencies and has work in the V&A and the Ashmolean Museum collections, among several others. 

Catriona Leahy 
Drawn to a sense of, what she terms, ‘Temporal Dissonance’ at play within declining or redundant industrial sites, or ‘modern ruins’, 
London-based Irish artist Catriona Leahy’s work hovers between states of presence and absence, exploring the aura of the past and 
how it overlaps with simultaneous but different temporal strands. This manifests in instances where time is displaced and out of joint, 
where incongruous or anachronistic objects, or architecture in the present, act as portals into the past.  

Catriona’s practice is rooted in printmaking. The medium’s characteristic processes of repetition, transference, surface, layering, 
inversion and doubling inform her approach to installation, moving image, drawing and sculpture, where material, structural and 
conceptual devices are used to infer meaning. The print represents the dialectical image and is 'the evidence', 'the trace' or 'the 
vestige' of its referent or matrix.  

Catriona earned her masters in printmaking from the Royal College of Art in 2013, before taking up position as Lecturer in 
Printmaking at the University of Northampton. She has exhibited widely and recently enjoyed prestigious artist residencies in 
Moscow and Genk, Belgium. 

Theo Miller 
A young visual artist and printmaker, born in Leicester, Theo graduated from De Montfort University in 2014. His work aims to create 
a “peaceful tension and ambience” through the use of imagery, colour (or lack of it) and negative space. “I hope for my working 
practice to challenge the perceptions of print by extracting processes of techniques and use them to create art that alludes to 
printmaking without being an ‘etching’ or ‘linocut’ or ‘screen-print’”, he says. 

Theo’s work is a crossing between the known, and the unknown, something which he aims to evoke viscerally. “I vividly remember 
the feeling of standing on ‘hard ground’ in the countryside, so saturated with water that it became fluid, sending dulled waves out 
from under each footstep as I walked”, he says. “This loss of trust, fear and ambiguity within nature is what I hope to capture in my 
work.”  

Theo Miller is currently living and working in Leicester and is artist-in-residence at Leicester Print Workshop.  

Paul Noble Noble 
Paul’s work is widely exhibited, and equally widely revered by the contemporary art world. A graduate of Sunderland Polytechnic, 
Paul moved to London in 1987 where he co-founded the celebrated City Racing Gallery. He still lives and works in east London.  

His best-known works are the Nobson Newtown drawings – punctiliously rendered, intricate-detailed, immersive graphite images of 
a sprawling, fictional conurbation that is part utopian ‘new town’, part ruined city. In addition to the drawings for which he is 
renowned, Paul also makes sculptures, strip cartoons, animations and printed works. 

His work has been exhibited in London at Cubitt Gallery (1995), Chisenhale Gallery (1998), Tate Gallery (1999) and Whitechapel Art 
Gallery (2004). He has also exhibited internationally at the Albright-Knox Art Gallery, Buffalo, New York (2003); Museum Boijmans 
Van Beuningen, Rotterdam (2005); Migros Museum, Zurich (2005); and Gagosian Gallery, New York (2007). 
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Grayson Perry 
A figure that hardly needs any introduction, Grayson is arguably the most widely recognised British artist practicing today. As well 
known as his ostentatiously cross-dressed alter ego, Claire, as he is for his classically inspired ceramic vases and the witty, 
sometimes provocative social commentaries and iconography they display, his art ranges across mediums, from pottery to sculpture 
and textile design via painting, printmaking and more.  

Born and bred in Chelmsford, Essex – a mere 14 miles from Harlow – Grayson’s work has long pondered issues of place, class, 
community and consumption in contemporary Britain, ideas often examined through a distinctly Essexian lens. In early 2015, work 
was completed on his ‘holiday home’, designed in conjunction with FAT Architecture, in Wrabness, Essex. Overlooking the River 
Stour, it is known as ‘Julie’s House’ – the building encapsulating the story of one Julie May Cope, a fictional Essex woman  

Grayson’s many awards, accolades and achievements are too numerous to list here. He was made a CBE in 2013 and is currently 
Chancellor of University of the Arts London 

David Price 
Kent-based artist David Price derives much of his work from existing images that he alters or collages to create new expanded 
narratives. His themes are often utopian or, more specifically, depict the remains of an architecture born of utopian goals by people 
whose concerns and fears paralleled our own, and which hint at contemporary failings and loss. 

He uses traditional printing techniques, such as relief and intaglio, as well as experimental processes that are often developed and 
evolved from them. This practice, a consequence of necessity in many traditional print techniques, has been adapted into his 
painting process. Each colour is painted separately, and so that each is clear and bright, no mixing has taken place between the 
tube and the painting surface. 

For the show, David presents work that “privileges a choreography of architectural fragments that expose humanity’s complex 
relations with the built environment and renders quiet, intimate, beatific scenes with apocalyptic significance.”   

David has exhibited widely in the UK and USA and has works in the collections of the RCA, The Royal Academy and The V&A. He 
is a former Print Fellow of the Royal Academy, a graduate of the Royal College of Art, a lynchpin of Margate’s Limbo Substation arts 
centre and a Fine Art tutor at London Metropolitan and Bournemouth universities. 

Jenny Wiener 
London-based American artist Jenny Wiener’s work is about enquiry, about measuring and formulating questions of how we see and 
act in the world, often expressed in terms of the numerical. She applies forensic dissection to subject matter as varied as Noah’s 
Ark, Cézanne’s’ Mont St Victoire, L. Frank Baum’s Yellow Brick Road and the comparative heights of American presidents.  

Often combining intricate technical drawing with layers of coloured geometric shapes, she works through a wide range of processes, 
always considering the relationship between the process and the subject matter. These range from traditional printmaking, in the 
use of lithography and screen print, to digital technology.  

She is particularly interested in architecture in fairy tales – structures containing secrets, magical journeys, inspirations by heroes 
and cities of dreams. The Wonderful Wizard of Oz by L Frank Baum is her favourite fairy tale, and she has long posed the question: 
How long is the Yellow Brick Road? How do you measure a space that does not have a physical landscape? Using drawing as 
measurement, she sets out to map the printed text using human and animal interactions, sounds, textures and domestic structures 
as units of space. Jumping into potholes and videoing the Christmas Shopping rush to parallel parts of the text, she constructs Excel 
spreadsheets with a difference. 

Widely exhibited and collected, Jenny has works in the Saatchi Collection and the V&A, among others.   


